
The Marine Band, Chamber Orchestra,
and Chamber Ensembles perform each
week throughout the Washingtom, DC,

area. See page 1 for more details.
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The Marine Band, Chamber Orchestra,
and Chamber Ensembles perform each
week throughout the Washingtom, DC,

area. See page 1 for more details.



“The President’s Own” has released
the 18th title in its series of educational
recordings that are distributed to
libraries, radio stations, and educational
institutions worldwide. “Retrospective:
Historic Concert Band Favorites” was
conducted by Marine Band Director
Colonel Timothy W. Foley and features
an array of popular concert band 
transcriptions spanning nearly a century
of composition.

“Retrospective” salutes the golden
age of the American concert band. From
the mid-19th to the early 20th centuries, it
was common for audiences to hear sym-
phonic and operatic repertoire performed
by wind bands. The transcriptions per-
formed on “Retrospective” range from
Richard Wagner’s “Elsa’s Procession to
the Cathedral” from Lohengrin to
William Walton’s Coronation March,
“Crown Imperial,” and include selections
such as Emmanuel Chabrier’s España
Rhapsodie and Giuseppe Verdi’s
Triumphal March from Aida.

“Although many of these works are
well known in their original symphonic
and operatic forms, it is their existence as
band transcriptions that provides the
focus for this recording,” said Assistant
Director Major Michael J. Colburn. 
“In the early days of the concert band,
conductors had to beg, borrow, and steal
repertoire to put together programs, and
this often meant appropriating some of
the most successful music from the 
orchestral and operatic genres.”

In fact, many American audiences
were first exposed to the music of Verdi,
Wagner, and Beethoven when they
attended performances by touring con-
cert band such as “The President’s Own.”

“Band conductors now have a vast
and diverse repertoire from which to
choose a concert program,” Major
Colburn said. “While many of our
recordings feature new and original
repertoire for winds, this recording
reminds us of our wonderful heritage.”

“Retrospective” was recorded June
3-7, 2002, at George Mason University’s
Center for the Arts in Fairfax, VA. 

The Marine Band produces record-
ings for educational purposes and to
enhance the public affairs and com-
munity relations programs of the Marine
Corps. The recordings are distributed
free of charge to educational institutions,
public libraries, and radio stations.

Because appropriated funds were
used to produce these recordings, they
may not be distributed for private use
and are not for sale. Educators, librari-
ans, and station managers may request
that their educational institution, library,
or radio station be added to the CD 
mailing list by writing on official letter-
head to:

Head, Marine Band Branch
Division of Public Affairs (PAB)
Headquarters, U.S. Marine Corps
2 Navy Annex
Washington, DC 20380-1775

C O V E R  S T O R Y

Spring brings the excitement of new growth and the beau-
ty of renewal, and spring 2003 will bring patrons of
“The President’s Own” exciting concerts that feature

new and unfamiliar works, classic favorites, and one legendary
guest conductor.

On Sunday, March 2, Frank Battisti, Conductor Emeritus
of the New England Conservatory (NEC) Wind Ensemble and
one of the most respected champions of music for winds in
America, will conduct the Marine Band in a concert at the
University of Maryland’s Clarice Smith Performing Arts
Center. Originally scheduled for 2 p.m., the time for this 
concert has been changed to 1 p.m. The concert will include
works by Jules Massenet, Eric Whitacre, Percy Grainger, and
the world première of Michael Gandolfi’s Vientos y Tangos. 

“I first heard Mr. Battisti’s work when I was a student 
at the New England Conservatory in the late 1970s,”
Mr. Gandolfi said. “I was instantly moved by his high artistic

standards, his ability to motivate young musicians, and the
respect for composers, past and present, that he always 
eloquently expressed to his students.”

Under Mr. Battisti’s leadership, the NEC Wind Ensemble
established an international reputation for being one of the 
premier ensembles of its kind. Over the past half-century,
Mr. Battisti has been responsible for commissioning and 
premièring many works for wind ensemble by composers
including Warren Benson, John Harbison, and Vincent
Persichetti. 

“Frank Battisti has shown an unwavering commitment 
to the wind ensemble as both an institution and a vital form 
of musical expression,” said Marine Band Director Colonel
Timothy W. Foley. “His leadership and artistry have 
contributed greatly to the continued relevance of band music 
in America.” Other Marine Band performances this spring

New CD Release Offers Look at the Golden Age of Concert Bands

continued on page 2
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Quotable Quotes

“It was a thrill of a lifetime

to play in front of the ‘The

President’s Own.’The

caliber of the musicians is

equal to those you would

hear in the greatest

orchestras of the world.”

—Joseph Alessi
Principal Trombone,

New York Philharmonic and
Marine Band 2002 tour guest soloist

White House
Highlights

Recent Marine Band appearances at the
White House include:

■ Nobel Laureates Reception
■ Arrival of the White House Christmas 

Tree
■ Press Preview of the Christmas 

Decorations
■ Strom Thurmond’s 100th Birthday
■ Kennedy Center Honors Reception
■ Congressional Ball
■ Remarks Prior to No Child Left 

Behind Program
■ Remarks to Welfare to Work 

Graduates
■ Luncheon in Honor of Placido 

Domingo

“In Tune with History: A Musical Journey Through the White House,” a new 
special revealing the rich musical history of the White House and featuring “The
President’s Own,” aired President’s Day, February 17, on PBS stations nationwide.

Presented by the White House Historical Association, “In Tune with History”
explores the role music has played since former President John Adams opened the
White House doors to its first guests on Jan. 1, 1801. The Marine Band was invited to
perform for the New Year’s Day reception that year and has been a permanent fixture at
the chief executive’s mansion ever since.

The documentary also highlights several memorable performances and light-
hearted moments of celebration with special musical guests over the years, from 
pianist Van Cliburn’s impromptu serenade to Mikhail Gorbachev and cellist Pablo
Casals’ historic recital for former President John F. Kennedy, to former President
Jimmy Carter’s collaboration with trumpeter Dizzy Gillespie and former President
Richard Nixon singing “Happy Birthday” to jazz great Duke Ellington.

In addition to first-hand accounts from violinist Isaac Stern and country music 
star Willie Nelson, the special draws insight from Time magazine’s Hugh Sidey and
presidential historians Doris Kearns Goodwin and William Seale about the landmark
moments of the presidency when music was used as a tool of diplomacy.

Please check local listings for rebroadcast dates and times. 

The Marine Band is “In Tune with History”

include a return to George Mason
University’s Center for the Arts on
Sunday, March 16. The concert, con-
ducted by Assistant Director First
Lieutenant Jason K. Fettig, is entitled
“The Looking Glass—Elaborations on
Tunes from the Past” and includes
Aaron Copland’s Variations on a
Shaker Melody from Appalachian
Spring and Nicolai Rimsky-
Korsakov’s Russian Easter Overture. 

“The President’s Own” will honor
Hector Berlioz on the bicentenary of
his birth with a performance of his
Grande symphonie funèbre et triom-
phale, featuring the George Mason
University Chorus. Colonel Foley will
conduct the concert on Sunday, April
6, at the Clarice Smith Performing
Arts Center.

The annual brass and percussion
recital will be held Sunday, March 30,
and the Marine Chamber Ensembles
will perform works by Ravel and
Mozart on Sunday, April 13. Both
concerts will be at the George
Washington Masonic National 

Memorial Auditorium in Alexandria, VA.
The Marine Band will also

perform outside the DC metropolitan
region Wednesday, April 16, at
Maryland Hall in Annapolis, MD, and
Wednesday, April 30, at Goucher
College in Towson, MD.

The Marine Chamber Orchestra
continues its series at the Rachel M.
Schlesinger Concert Hall at Northern
Virginia Community College in
Alexandria, VA. The concerts on
Sundays, March 23 and April 27, will
be conducted by Colonel Foley and
Assistant Director Major Michael J.
Colburn, respectively. The program for
March 23 will include Franz
Schubert’s Symphony No. 4, Tragic,
and Magnus Lindberg’s Gran Duo,
while the April 27 concert, “An
American Celebration,” will include
Victor Herbert’s Cello Concerto No. 2
in E minor.

All concerts are free and tickets
are not required. For more informa-
tion, please call 202-433-4011 or visit
www.marineband.usmc.mil.

continued from page 1

Please note: 

The world première of Jonathan
Leshnoff’s Concerto for Five
Percussionists and Band,
Converging Worlds, which was
originally scheduled for February
23, has been postponed to 
spring 2004. 
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C O N C E R T P R O G R A M S

Marine Band
Clarice Smith Performing Arts
Center, University of Maryland
Sunday, March 2 at 1 p.m.*
*please note time change

Frank Battisti, conducting

Jules Massenet/trans. Reynolds
Ballet Music from Le Cid

Aulis Sallinen
Chorali

Alan Fletcher
An American Song

Eric Whitacre
“October” (2000)

Michael Gandolfi (World Première)
Vientos y Tangos

Percy Grainger
Colonial Song

Einojuhani Rautavaara
A Soldier’s Mass

Charles Ives/trans. Sinclair
Country Band March

Marine Chamber Ensembles
George Washington Masonic
National Memorial Auditorium
Sunday, March 9 at 2 p.m.

William Grant Still
Suite for Violin and Piano (1943)

Stephen Foster/arr. Saunders
“Hard Times Come Again No More”

John Rutter
Three American Miniatures (1981)

John Harbison
Quintet for Winds (1978)

Walter Piston
Quintet for Flute and String Quartet (1942)

Dan Welcher
Dante Dances (1995)

Michael Tilson Thomas
Street Song (1988, rev. 1993)

Marine Band
GMU Center for the Arts
Sunday, March 16 at 2 p.m.

First Lieutenant Jason K. Fettig,
conducting

THE LOOKING GLASS - ELABORATIONS ON

TUNES FROM THE PAST

Aaron Copland
Variations on a Shaker Melody from
Appalachian Spring

Fisher Tull
Sketches on a Tudor Psalm

Henri Tomasi/trans. Curnow
Trumpet Concerto

Thomas Hooten, soloist

Warren Benson
The Passing Bell

Benjamin Britten/trans. Jan Bach
The Courtly Dances from Gloriana

Scott McAllister
X [Concerto for Clarinet]

Jon Agazzi, soloist

Nicolai Rimsky-Korsakov/trans. Miller
Russian Easter Overture, Opus 36 

Marine Chamber Orchestra
Rachel M. Schlesinger Concert
Hall, Northern Virginia
Community College
Alexandria Campus
Sunday, March 23 at 2 p.m.

Colonel Timothy W. Foley, conducting

Wolfgang Amadeus Mozart/
ed. Schnapp
Symphony No. 34 in C, K. 388

Magnus Lindberg
Gran Duo (2000)

Franz Schubert
Symphony No. 4 in C minor, D. 417,
Tragic

Marine Brass and 
Percussion Ensembles
George Washington Masonic
National Memorial Auditorium
Sunday, March 30 at 2 p.m.

Program to include the following:

Gunther Schuller
Symphony for Brass and Percussion,
Opus 16 (1949)

Sir William Walton
“Spitfire” Prelude and Fugue from 
The First of the Few (1942)

Albert Cobine
Vermont Suite

Gunnery Sergeant Matthew Harding
performs at the 2002 Marine Brass
and Percussion Ensembles recital. This
year’s recital will take place Sunday,
March 30, at 2 p.m. and will feature
guest conductor John Tafoya, principal
tympani with the National Symphony
Orchestra. 
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A C T I V I T I E S U P D AT E

David Froom
“Kick Off!”

Edgard Varèse
“Ionisation”

John Tafoya, guest conducting

Steve Reich
Drumming, Part I (1971)

Marine Band
Clarice Smith Performing Arts
Center, University of Maryland
Sunday, April 6 at 2 p.m.

Colonel Timothy W. Foley, conducting

Program to include the following:

Hector Berlioz
Grande symphonie funèbre et
triomphale, Opus 15

Marine Chamber Ensembles
George Washington Masonic
National Memorial Auditorium
Sunday, April 13 at 2 p.m.

Maurice Ravel
Sonata for Violin and Piano (1923-7)

Ralph Vaughan Williams
Six Studies in English Folksong (1927)

Otto Ketting
Intrada (1958)

Wolfgang Amadeus Mozart
Serenade No. 10 in B-flat, K. 361,
“Gran Partita”

Marine Band
Maryland Hall for the 
Creative Arts, Annapolis, MD
Wednesday, April 16 at 
7:30 p.m.

First Lieutenant Jason K. Fettig,
conducting

MUSICAL PORTRAITS

Leonard Bernstein/trans. Grundman
“Slava!”—A Concert Overture

Sergei Prokofiev/trans. Kennan
scored for band by Richard Heffler
Sonata, Opus 94

Janice Snedecor, clarinet soloist

Piotr Ilyich Tchaikovsky/trans. Hjelm
Fantasy Overture, Romeo and Juliet

John Philip Sousa/ed. Byrne
March, “The Diplomat”

Sir Edward Elgar/trans. Slocum
Enigma Variations, Opus 36

Richard Rodgers and Oscar
Hammerstein II/arr. Knox
Vocal Solo, “Soliloquy” from Carousel

Kevin Bennear, baritone

Frank Ticheli
“Postcard”

Marine Chamber Orchestra
Rachel M. Schlesinger Concert
Hall, Northern Virginia
Community College
Alexandria Campus
Sunday, April 27 at 2 p.m.

Major Michael J. Colburn, conducting

AN AMERICAN CELEBRATION

John Philip Sousa
Overture to The American Maid
(The Glassblowers) (1909)

John Harbison
Remembering Gatsby (1985)

Victor Herbert
Cello Concerto No. 2 in E minor,
Opus 30 (1894)

Diana Fish, soloist

Eric Ewazen/trans. Bulla
An Elizabethan Songbook (1989)

John Abbracciamento, trumpet
Bryan Bourne, trombone

Walter Piston
Suite from The Incredible Flutist (1938)

Marine Band
Kraushaar Auditorium,
Goucher College, Towson, MD
Wednesday, April 30 at
7:30 p.m.

First Lieutenant Jason K. Fettig,
conducting

EMBLEMS: AMERICA’S MUSIC

John Adams/trans. Odom
“Short Ride in a Fast Machine”

Frank Ticheli
“Shenandoah”

Morton Gould
Derivations

Lisa Kadala, clarinet soloist

Aaron Copland
Emblems

E. E. Bagley
March, “National Emblem”

William Schuman
American Hymn

arranged by Ken McCoy
“I’m Just Wild About Harry”

Scott Gearhart, trumpet soloist

arranged by Stephen Bulla
Pride of a People

Kevin Bennear, baritone

Charles Ives/trans. Elkus
Lento maestoso and Finale from
Symphony No. 2

John Philip Sousa/ed. Byrne
March, “The Stars and Stripes Forever”
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S T A F F  L I N E S
MSgt Stephen V. Bulla
Staff Arranger
Birthday: January 30
Hometown: West Hempstead, NJ
Family: Wife Randi; and sons Andrew, Stephen, and
Daniel
Pets: Smoki and Ginger—Siberian huskies
Education: Degree in Music Composition/Arranging
from Berklee College of Music, attended Mannes
College of Music
Joined the band: September 1980
Favorite saying: “Excellentamente!”
Favorite movie: O Brother, Where Art Thou?

Self-portrait: Focused, thorough, amiable, shy, self-conscious
Who would play you in a movie: George Clooney or Michael Rennie
Walter Mitty fantasy: To move to our house in St. Croix
Greatest accomplishment: Writing music full time
Luxury defined: Enough time to write everything asked of me
Most memorable moment in band: Conducting the Marine 
Band in a performance of my Symphonette for the Marine
Composer Concert at the University of Maryland
Professional experience before the band: Music editor
for Charles Colin Publications in New
York, composer-in-residence for the
New York Staff Band
Inspiration: My parents and my wife
Best-kept secret: My piano chops
Favorite foods: Seafood, Caribbean cuisine
Hobby: Jazz (collecting, listening, and occasionally playing)
Bad habit: Working best under deadlines
Three things always found in your refrigerator:
Milk (for coffee), blue cheese, Cakebread Chardonnay
Most influential teacher: Bruce Broughton, a film
composer who took the time to encourage a young
teen-ager at a music camp in New Jersey
Pet peeves: Unreliability and egos
Book at bedside: Aaron Copland’s autobiography,
Copland 1900 Through 1942
Favorite piece of music: Currently, it’s William 
Russo’s Seven Deadly Sins (1960)
Place you’d most like to be stranded: See Walter Mitty.
Last words: “Please don’t play the early works!”

B A N D  M E M B E R  N E W S

Promotions
To Sergeant: Stage crewman Gabriel S. DeMott of Stafford, CT
To Private First Class: Stage crewman Gregory M. Kennedy of Phoenix, AZ

Vacancies
“The President’s Own” announces
auditions for the following 
vacancies:

Trombone:
April 7-8

Violin:
April 21-22

For more information, please write to:

Operations Officer
U.S. Marine Band

8th and I Streets, SE
Washington, DC 20390-5000

(202) 433-5714
HurleyJM@mbw.usmc.mil

Audition repertoire may be found 
at www.marineband.usmc.mil

The Marine Band is an 
equal opportunity employer.

The Opportunity Is Yours

In his continuing efforts to
achieve ethnic diversity in the 
membership of the Marine Band,
Director Colonel Timothy W. Foley
cites several steps to increase
awareness of vacancies in “The
President’s Own.”

To further heighten awareness
among students of all cultural 
backgrounds and races about career
opportunities in the Marine Band
and the Marine Corps, the band
seeks to schedule tour performances
at colleges and universities that are 
predominantly African-, Hispanic-,
Asian-, and Native-American.

The Marine Band also notifies
these colleges and universities of
upcoming auditions and provides
concert information and band 
recordings into their libraries.


